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WHAT IS HAPPENING

IN THE WORL!

“THE TWO SISTERS,” BY PAUL CEZANNE.
On view in Knoedler Galleries.
. HE Allies,” for so must | Join in the fray with as good a wlll|

we know henceforth the

Houses of Knoedler, Mon-
troas and Stieglitz (“2917), unite In
forcing us to consider the guestion
of Cezanne. Stieglitz has worried us |
with this teoublesome painter for
yeurs, hut he now yields the centre of
the stuge to the Montross-Knoedler
duet. Hut these gulleries begin the
new yeur with exhibitions of works
by the wild man from Aix. The
Knoedler's art performance will be
given by a vertible gulaxy of stars
AND Cezunne: in the Montross show
every turn is by the inimitable artist
himself. Of course we shall all have
to see both exhibitions. Between
them we may be able to make out

* what all the European pother over

Cezanne means. Perhaps, and what
Joy for us provincinls will this be!
we may even be enubled to join vne
of the two great clans, to range our- !
selves with those who say this painter
eclipses Rembrandt or with those who
insist that his art is a revolting pre-

Fortunately there are other Chelps”™ |
for inquirers than the exhibitions.
Certain books and pumphlets about
the strunge painter have arrived upon |
these shores and are now available |
in the public libraries. ¢If not they
ought to be. At least they can be had
in the bookshops.) The books give
many of the facts of the man's life,
and are so interesting that they will |
bg considered valuable even by such
connoisseurs as Jdo not as yet admit
Cezanne's genius, These assistances
are, however, only for those who
know French, as Ambroise Vollard's
“Paul Cezanne” and Emile Bernard's |
“Souvenirs sur Paul Cezanne” are
pot yet made into English. |

That those who have a natural|
repuznance for Cezanne's style will|
be able to overcome It by a study of
the works now on view is not at all
sure. Pronounced feelings of that|
kind yield, in my opinion, only in con- |
frontation with extreme crystalliza-|
tions of style—with the self-explain-
ing masterpieces of which each ar-|
tist produces but a few. The life of |
Jean Francvis Millet, which may now |
be seen in clear perspective, yields
"an instance, His peasants were u|
brutal, as untrue, as insane, as in-
sincere as Cezanne's are now until
ysuddenly the “Angelus” made its ap-
pearance. There was no reply to
that.

It was a great picture. Suddenly
there was a sharp interchange of
bids, and we read in the newspapers
that it had sold for 250,000 francs, a
then unheard of price. After that
nothing more was said of the “im-
morality” of Millet. The philistines
saw a great light and all of them
could hear the church bells ringing
in the picture. Not only the “An-
gelus,” but all the other works were
at last truly felt to be pious.

Americans had the advantage of
seeing the “Angelus” with this ex-
traordinary price mark labelled upon
it. We were permitted too, for many
years, to see the greatest works of
Manet and Monet in the galleries of
Durand-Ruel. The price marks were
not amazing, then, but they were the
actual works that were so wildly dis-
puted on the other side. and we could

us any. But for similar enlighten- |
ment in regard to Cezanne we neel
his *Card Players,” now privately
owned in France; a work which, if |
not aa religious, Is ot lenst as r-r-f
suasive as Milllet's “Angelus.” (For
that matter, to me, it |s equally

| religlous. )

The artist s always judged by his |
masterpleces, The mere faet that
“Hamlet” Is superiative purs it upon
a plane immensely above “Macheth,™
which would have heen superlative
itself had It been written by any
other than the author of “Hamlet.,”
But if you have not read “Hamlet”
sou may not be said to know Shake-
speare. [ have more than once met
fellow eitizens who had not seen
Rembrandt's “Night Wartch” nor his
“Christ at Emmaus.” and who were
vaioly trying to reach the fervor of
those who had, by arduous but un-
availing study of the Altman Rem-
brandts. The Altman Rembrandrs
have many virtues, and the “Woman
Paring Her Nalls” explains very well
the now fashionable admiration for
the “late” Rembrandts, but alas, In
the case of Remhrandt ns in the cnse
of ail other artists, one hegins with
the study of the superlative work.

Vollard's life of Cezanne should he
translated at once. In many ways it
is a most unusual book. It does
Cezanne to the life, but it does much

ore. It puts the whole background
n. with the Intriguing juries of the
Salons, the ardent hopes and en-
thusiasms of youthful geniuses, the
amusing prejudices of the bewlldersd
philistines, the generosities and sacri-
fices of the hardy patrons of the new
school, and last but not least a full
length portrait of a picture dealer
having a “eorking time” (as Col.
Roosevelt expresses it). There is, In
short, all the “atmosphere” that pro-
duces artists, and no such whiff of
this important essence has come to us
since “Trilby” first explained the joys
of student life in language that even
brokers could understand. For that
reason the book has a double mission.
“Trilby” sent hundreds of young
Americans off to participate In the
Parisian revels. Alas, the Paris of
Attle Billee po lorger exists. The

ollard book, could it be widely cir-
culated, might help us to construct an
art world of our own. That, how-
ever, was probably not our author's
primary Intention in writing the book.

Cezanne emerges from the book In
big proportions, and what is most
astonishing is that he appears to have
been a genuis from the beginning.
This is contrary to the general idea.
Nine people out of ten imagine him to

have been a forlorn, old gentleman. |

who had the pity of his country

neighbors and who worked on alone, |

totally without a comprehension of
the quality In his work which, by a
strange fluke of fortune, the Parisinns
suddenly admired,

This impression was not dissipnted
by the much quoted passage in Emile
Bernard's Souvenirs:

“We had, hanging on the wall. a
little still life by Cezanne that I had
bought In Paris at least fifteen years
before. 1 showed it to him. ‘Verv
bad,’ commented he. ‘It is by you'
1 replied, ‘and I think it's very pood '
‘Is that the sort of stuff they admire
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in Paris now? asked Cezanne, ‘well
then the rest of their work must be
pretty poor!'” "

It I» quite true the neighbors were
callous, for the neighbors were more
than pussing ignorant, and it Is true
that Cezanne scurcely appeared to be
dware of what was most admirable
in his painting, for geniuses in all the
arts are seldom the best judges of
their own work, but It does not ap-
pear that he was particularly mad, or
wns ever very far from public
scrutiny, There seems always to have
heen some one belleving in bim.

At the first there was Zola for a
hoyish friend. The Zola episodes
are charmingly real and strangely
pathetic, One would be temptad to
eall the Zola chapters “documents.”
were It not now beginning to appear
likely that Zola in the future must
play second to Cezanne. Zola found
a romantic attachment to Cezanne
and a third youth, Baptistin Baille,
who was equally ambitions, and read
aloud to them in a wild and seclfided
spot from dé Musset and Huogo. All
three drenmed fine dreams and talked
hig. n= fine hoys will, but it was Zola
who first went out In the world and
who guve Ceznnne the pull toward
Paris. When Cezanne finally arrived
in the capital it was Zola who wrote
to Ballle, left behind in Alx, “}'al vu
Paul!! fal vu Paul. comprends-ta
cela. tol, comprend-tu toute ln melodle
de cex trois mota?

The comradeship of Zola and Cez-
anne could not stand the tests that
life in the great world put upon It
Alns, there arrived a time when the
unknown Cezanne could say of the
famous Zola: “C'etalt une Intelll-
gence fort médioere et un ami detes-
table : Il ne voyalt que lul; c'est ainsi
que 1'Oeuvre, ou il a prétendu me
peindre, n'est qu'une epouvantable de-
formation, un mensonge tout a sa
gloire” (Bernard's Souvenirs). Zola
had written “1I'Oeuvre,” the life of a
painter, and the hero, Paul Lantier,
wns a =tudy of Cezanne. and this
hero's picture was no less than Cez-
anne's much discussed “Balgneuses™!

The two friends had begun to see
less of eanch other some time be-
fore the appearance of the novel
Cezanne’'s shyness and proudness not
being able to stand the restrictions
that Zola's increasing importance im-

“WRITING LESSON,”

| posed upon both of them. The phrase
| “rletestable  friend” that Bernard
| quetes, however, Is not to be taken
| too seriously, belng certuinly the too
| furewful expletive of an irritated man
Lof “temperament,”  Vollard's answer
| from Cezanne to the same question
| 1% less seyere amd probably nearer
| the artist’s true feeling.
| “Ome mustn't expect an outsider to
| sy reusonable things upon the art of
painting but n. de D" and Cezan
began pounding like n denf man on
the table. “How dared he say a
painter Killed himself becnuse he had
miide o peor pieture? When a picture
Is not u success one chucks it in the
fire aed begins another.”
Nevertheless In the reported re-
maurks of both Zola and Cezanne it Iy
eusy to see that in spite of the sep-
nration there was a basis of affection
that each guarded for the other.
When (ezanne heard of Zola's
ideath he shut himself up all day with
his grief and when he spoke of him
yvenrs afterward the tears came to his
eyes,  The real trngedy was that
Zola il without discovering that his
boyish estimation of Cezanne's genlus
wis the correct one. His adult opin-
lon was that still held by the philis-
rines: “Cezanne hal the genius of a

| great painter, but not the talent to

hecome one.”  But then Zola's opin-
ion upon matters of art, as poor Paul
Cezanne observed, are worthlessa,

What will prove astonishing to the

ipubll:'. however, In Volland's book Is

the picture of Cezanne's student days
with the unavoldable conelusion that

| even to his fellows of the atelier the

young pailnter was a hero. Part of

| his popularity may have been due to

the fuct that he had an allowance
from his parents, and always had In
his pockets something with which to
pay for a friend's dinner; but art
stinlents are not entirely time servers,
and ne amount of pocket money pro-
-l;lnm-u the reputation of genlus among
them.

When Cezanne decided to try to get
Into the official Salon of 1888, how-
ever, he happened not to be “flush”
and did not have sufficient sous to
pauy a commissionaire. So bravely
making the most of It he loaded the
two canvases—his “Apres-Midi A
Naples" und his “Femme A la Puce”
were the two of his works most likely
to be understood by a “bourgeols”

Jury, he thought—into a pushcart,

and, with the aid of complacent
friends, moved it with laughter and
many jokes to the Palals de I'Indus-
trie. Upon his arrival at the Salon
Cezanne was the object of an ovation
upon the part of the young artists,
who carried him about in triumph.

Is It necessary to add that the jury
q_l;le r:ol ull-uun of this enthusiasm?
wo paintings were rejected.

This student admiration was fol-
lowed by the appearance of patrons,

BY CARRIERE.
On view, Knoedler Galleries.

On view, Knoedler Galleries.

and there was even In the early days
an amlable picture dealer, Le Pere
Tangny, who wus supposed to have
a sentimental weakness for unfortu-
nate art students. A list of his pro-
tegeés, that Includes Guillanmin,
Cezanne, Yan Gogh, Plssarro, Gau-
guin and Vignon, suggests that his
charities were distributed with al-
most uncanny intelligence.

Cezanne used to leave the key of

his studio with Pere Tanguy, and

“LA LECON DE MUSIQUE,” BY MANET.
On exhibition, Knoedler Galleries.

“LOGE D'ACTRICE,

" BY LATOUCHE.

On view, Knoedler Galleries.
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when a customer for the Cezannes|
presented himself he was conducted
to the studio, where he could choose
among the paintings, the prices of
which were fixed, 40 francs for the!
small and 100 francs for the large|
canvases, The “horrurs,” it seems,
were cheaper then than at present.
There were also a number of canvases
upon which Cezanne had flung a num-
ber of small studies each, leaving to
Pere the task of separating

! them

Vlogues of Zola with “moi™

[h ronsequence one nfren saw
Tunguy, scissors in hand, clipping off
a “motif” and a poor Maecenas, ten-

dering one louis and preparing to
curry  away  three “pommes” by
Cezanne,

These episodes, picturesque and

amusing, round out a period of ap-
prenticeship that to artists at least
will not seem a difficult one. All
throuzh Paul Cezanne's life may be

sitid to be a typienl artist's life. He
wis ot mad, unless an inability to
think or feel life exevpt it be ex-
pressed in terms of art be a madness,
He was a complete artist.

The quesrion of his special contei-
bution to modern art may he lefr for
another time. The question of the
confusions of the eritics may make a

| Bitting pemdant to it I'here is no
|h'1|':"\ at all about classifying the are-
tist,  His epoch enineided with that

of the Impressionists. For a time he

wis associated with them. Later he
detached himself from the union
Some desire to eanll him a post-im-
pressionist, others insist he is a clas-
sieist, It does nor marter in the least
to me what he shall be labelled, [t

suffires that he is a genlus and the
futher of modern art,

Before ending this slight notice {t
should be added that Vollard's work
has been excellent, The roughness

| of his style brings the subject out all

the more vividly. After all in the last
unalysis rthe subject himself was
rough. Emile Bernard's phruses are
more polished. and one has the grate-
ful sense that Bernard adapted him-

| self to the difficult Cezanne with ex-

quisite tact, but in Vollard's picture
there I8 more red blookl. The dia-
and Ce-
zanne with "moi” are amusingly like
pages in George Borrow., There are
maore than these resemblances to Bore-
row in fuct, Vollard is much in the
book, but there I8 one thing he left
out, to my disappointment., He neg-
leets his own induction to the Oe-
mnne cult, He saw It first at Pere
Tanguy's, he says, hut he does not ex-
plain if it shocked him; if he had to
grow accustomesd ; If it was his heart,
his head or his business sense that
guided him.

Emile Bernard neglects this point
also. I should like to know when
and where occurred the turn in Ce-
zanne's affairs that chaaged him
from a student’s hero to a definite
formidable tigure in the world of art.

Chinese Antigues & Interiory
5 West 56th St-New York
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a particularly fascinating collection of
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